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n 10 November 1839, a few 
weeks before Daguerre pre- 
sented his invention to the Aca- 
demy of Sciences of Paris, the first pho- 
tograph in the Iberian Peninsula was 
taken at a public ceremony in today's 
Placa Palau, in Barcelona. The man be- 
hind the initiative was the Catalan 
scientist Felip Monlau and the work 
was carried out by Ramon Alabem. 
A hundred and fifty years later, Catalo- 
nia is going through a period of norm- 
alization both in the documentary and 
the artistic dimensions of her photo- 
graphic culture. Until recently, artistic 
photography was restricted to the com- 
petitions of the photographic clubs and 
documentary photography was anchored 
in photojournalistic activity. Not 
until the seventies was a new sensibility 
awoken in us by photography's creative 
multiplicity, and a new awareness by 
the enormous possibilities of reportage. 
With the arrival of democracy, a num- 
ber of magazines devoted to photo- 
graphy appeared and severa1 photo- 
graphic galleries opened. The press in- 
cluded reviews of photographic art in its 
pages and galleries started exhibiting 
collections of documentary photography. 
The euphoria of the seventies gave rise 
to a key event: the organisation of the 
"Jomades Catalanes de Fotografia", in 
1980, a congress of professionals, intel- 
lectuals and artists which, under the 
title La fotografia com a fet cultural, 
produced a "White Paper" on the me- 
dium in Catalonia, a compendium of 
objectives in response to the neglect suf- 
fered by our heritage and to the ana- 
chronic situations of the time. The 
rigour and ambition of the project 
-which is still in operation- makes it 
possible to speak of a "before and after" 
in relation to the "Jomades Catalanes 
de Fotografia". 
The event had no institutional support, 
but it led to a new, more popular initia- 
tive: the 1982 "Primavera Fotografica" 
(Photographic Springtime). The organ- 
isers of the "Jomades", motivated by 
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the possible exhibition in Barcelona of 
the exceptional photographic collection 
belonging to the North-American San 
Wagstaff, persuaded a number of gal- 
leries to take part in a large-scale pro- 
gramme of exhibitions, using an aggres- 
sive approach aimed at making an im- 
pact on the public and bringing about a 
change in attitude on the part of the 
institutions. The Generalitat sponsored 
the festival, which immediately met 
with an excellent response from the 
public and was widely commented in 
the press. In view of the success, it was 
decided to repeat the experience and 
make it biennial. At the same time, the 
Fundació Caixa de Pensions launched 
"Fotoprés", another comprehensive 
event -now in its seventh edition- 
which has become an important incen- 
tive for professional photojournalists. 
A unifying force for our photography. 
Including this year's, there have been 
five editions of the Primavera Foto- 
grafica, and over the years the event 
has shown the work of a thousand pho- 
tographers, some newcomers, others 
established names, from this country or 
abroad, with almost three hundred his- 
torical and contemporary, classical and 
experimental exhibitions covering 
every possible style and trend; a photo- 
graphic festival which is defined as a 
unifying force for work from a wide 
range of backgrounds, with a pro- 
gramme that brings together very dif- 
ferent public and private, allied or op- 
posed organisations. Photography 
reaches us al1 thanks to the versatility 
of its universal language, so close to 
everyday life, and as a medium with a 
valid contribution to make to the deve- 
lopment of contemporary art. 
1990 was the year of the Primavera Fo- 
tografica's international projection. 
Sixty exhibitions, two hundred artists 
and about a hundred professionals and 
critics from al1 over the world made the 
Catalan capital the international capital 
of photography for a few days. The acti- 
vities were organised in three blocks 
under the headings "The interaction be- 
tween photography and the other plas- 
tic arts", "Museums and photography" 
and "The documentary style". The 
event, organised by the Plastic Art sec- 
tion of the Generalitat's Department of 
Culture, had the support of the multina- 
tional Kodak and the co-operation of 
the Fundació Caixa de Catalunya, the 
Fundació Caixa de Pensions and the 
Fundació Caixa de Barcelona (before 
the merger of the last two of these). The 
director was David Balsells and co- 
ordination was by Mariona Fernandez. 
Amongst the most outstanding exhibi- 
tions were the Department of Culture's 
"To be and not to be", at the Santa 
Monica Art Centre, a collection of work 
by international artists with marked 
plastic influences; the Fundació Caixa 
de Catalunya's "Col.lecció x Col.lec- 
ció", described as a tour of European 
photography, at the Palau Robert, with 
nine collections from nine European 
museums, and the Fundació Caixa de 
Barcelona's "Josep Esquirol, la memo- 
ria de paper", from the archives of this 
great photographer of the people and 
places of the Emporda. There was also a 
"Forum Fotografic" at La Pedrera (a 
meeting of young people and critics), 
workshops specializing in reportage 
photography, various debates on photo- 
graphy in museums, and the second In- 
ternational Award for Photographic 
Books and Catalogues. 
In the words of David Balsells, "The 
Primavera Fotografica has earned a 
name as a meeting place for professio- 
nals. It is attended by publishers from 
al1 over Europe -and now even Japan. 
As regards quality, we are setting our 
sights higher each time and 1 realise 
that the Primavera Fotografica must 
not be over-inflated and cannot grow 
much more. For the 1992 Primavera, 
which will have a marked European 
spirit, we have established broad 
themes such as the critics' selection, 
unknown Europe and women as photo- 
graphers". 
RAFAEL VARGAS 
RAFAEL VARGAS (B. BARCELONA, 1959) HAS WON MORE 
AWARDS DURING THE EIGHTIES THAN ANY OTHER 
CATALAN PHOTOGRAPHER. WINNER OF THE FIRST PRIZE 
IN THE GENERALITAT'S IVTH YOUNG PHOTOGRAPHY 
CONTEST AND OF THE KODAK GRAND PRIX OF EUROPEAN 
PHOTOGRAPHY (FESTIVAL OF ARLÉS, 1989), HE STARTED 
TAKING SOBER, DIRECT PORTRAITS IN BLACK AND WHITE 
AND HAS NOW GONE ON TO TAKING BAROQUE, LITERARY 
COLOUR PORTRAITS. VARGAS STRUCTURES HIS STORIES 
LIKE NARRATIVES, WITH FORMAL AND SYMBOLIC 
CORRESPONDENCES; HIS PICTURES BELONG TO THE 
"CONSTRUCTED PHOTOGRAPHY" OR "MISE EN SCENE" 
GENRE. 
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PERE FORMIGUERA 
THE PHOTOGRAPHIC WORK OF PERE FORMIGUERA (B. 
BARCELONA, 1952) IS ALWAYS ENRICHED BY HIS VERSATILE 
ARTISTIC TALENT AS A CONCEPTUAL, PLASTIC AND 
LITERARY CREATOR. FOLLOWING HIS COLLECTION WITH 
JOAN FONTCUBERTA - HE INCREDIBLE "FAUNA 
SECRETA"-, HE HAS RETURNED TO EVIDENT REALITY AS 
THE RAW MATERIAL FOR HIS WORK, WITH THE PORT OF 
BARCELONA AS HIS SUBJECT, CONSOLIDATING A STYLE 




FORWARD-LOOKING A D INDEPENDENT, MANEL ESCLUSA 
(B. VIC, BARCELONA, 1952) WAS ONE OF THE CENTRAL 
FIGURES IN THE CATALAN PHOTOGRAPHIC BOOM OF THE 
SEVENTIES. HIS STYLE EMPHASISES FORM IN HIS SERIES OF 
PHOTOGRAPHS OF BOATS IN THE PORT BY NIGHT OR OF 
BARCELONA'S NEW PUBLIC ARCHITECTURE, USING BIRD'S 
EYE VIEWS, CONTRAST, BACK LIGHTING, PHOTODYNAMIC 
MOVEMENT AND THE WEIGHT OF THE PLANES. 
BARCELONA, IMAGINE0 ClTY 
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THE WORK OF HUMBERTO RIVAS (B. BUENOS AIRES, 1937) 
IS OF AN ILLUSORY EXISTENTIAL NEUTRALITY. STRIPPING 
PEOPLE, PLACES AND OBJECTS BARE, HE SHOWS US THE 
METAPHOR OF THE INVISIBLE AT THE EXACT MOMENT IT 
BECOMES VISIBLE. THE LIGHTING AND THE ANONYMOUS 
SETTINGS REMOVE ANY TRACE OF HISTORY AND TAKE US 
AWAY FROM REALITY, GIVING RISE TO A NEW REALITY 
WHICH IS HYPNOTIC AND MYSTERIOUS, WITH A SPECIAL, 
STRANGELY CAPTIVATING SUGGESTIVITY. THIS 
PHOTOGRAPHER TOOK PART IN THE EXHIBITION "TO BE 
AND NOT TO BE", PART OF THE 1990 "PRIMAVERA 
FOTOGRAFICA". 


